CHAPTER XIII

NATURALISM IN THE THEATRE

THE Naturalistic movement in Germany dated from the
foundation of the Berlin Free Stage by Otto Brahm in
1889. It stood for revolt against the ' well-made'
piece in which situations were artificially created to make
a play of dexterous craftsmanship without profound
meaning. Naturalism was very fully developed in
Germany. It was a reaction against Scribe. But it
owed much to another Frenchman, Zola. In Balzac's
novels there is a good deal of melodramatic incident.
Zola (1840-1902) was far more consistently realistic.

Realism was not a new thing in France. It had
existed in the classical age, but igih century realism was
quite different. Though iyth century writers looked for
the truth, their realism, was incomplete. They took no
account of external nature and, in human nature, they
neglected what was transitory or incidental in favour of
universal and, on the whole, lofty characteristics.

Zola and his friends attempted, on the other hand,
to attain a complete reproduction of reality. They
gave detailed descriptions of the countryside. They
portrayed bad as well as good qualities, individual as
well as universal characteristics. But, in their desire
to withhold nothing, they tended to concentrate on
what was coarse and exceptional, so that their realism,
too, was only partial, for they excluded what was noble
and turned their attention to the least worthy aspects of
human nature.

Flaubert's Mme. Bovary had aimed simply at faithful
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